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JESS GLYNNE
PHOTOGRAPHY BY NADINE LJWERE

INTERVIEW BY ADAM CROOKES

Finding an artist that can 
consistently put out 
chart-topping music 
year-on-year is a rarity, Jess 
Glynne is a rarity - and one to 
be admired.
It's hard to imagine a pop 
music playlist that doesn't 
have Jess Glynne's name 
somewhere on it. The 
Hamstead-born singer has 
just returned with a 
brand-new single ("I'll Be 
There"), but to be honest - she 
never really went away. All of 
Glynne's hits over the past few 
years have had such a 
longevity, that she's never left 
it long enough to disappear 
from the radio. Some of the 
songs are her own, others are 
ones she features in - but her 
voice always seems to strike a 
chord with millions either 
way.
It's Glynne's unwavering 
appeal that elevates her from 
hit-to-hit, a dynamic mixture 
of her lyrics that are woven 
with optimism and her voice 
that produces a unique 
soulfulness which draws out 
the emotion and character in 
her. But Jess Glynne doesn't 
just have one style, she's 
proven that she can reinvent 
herself by featuring 

on big-bass RnB tracks like 
"Not Letting Go" with Tinie 
Tempah, whilst putting her 
heart on the table with soulful 
tracks like "Take Me Home".
The statistics that she carries 
with her name are just as 
impressive as her music. At 
the beginning of this year, she 
collaborated with electronic 
band Rudimental and rapper 
Macklemore to create "These 
Days" - an uplifting song that 
swooped its way to number 
one in the UK charts in a 
matter of weeks. Significantly, 
this was Jess Glynne's sixth UK 
number one single - making 
her the only British female 
artist to have six number-one 
singles in the UK.
Before becoming the 
arena-touring, chart-topping 
singer, Jess Glynne was 
employed in a hairdressers, a 
boutique and a fitness centre. 
It was after travelling around 
the world with a friend that 
she found a job with a music 
management company, in 
which she gradually learnt 
everything she needed to 
know about the business - 
whilst most crucially learning 
that she wanted to be an artist 
herself.

https://www.youtube.com/watch?v=qGIezDF4CEo
https://www.youtube.com/watch?v=qGIezDF4CEo
https://www.youtube.com/watch?v=nsDwItoNlLc
https://www.youtube.com/watch?v=nsDwItoNlLc
https://en.wikipedia.org/wiki/Tinie_Tempah
https://en.wikipedia.org/wiki/Tinie_Tempah
https://www.youtube.com/watch?v=2ebfSItB0oM
https://en.wikipedia.org/wiki/Rudimental
http://macklemore.com/
http://macklemore.com/
https://www.youtube.com/watch?v=pjTj-_55WZ8
https://www.youtube.com/watch?v=pjTj-_55WZ8


Perhaps one of the most 
triumphant moments of 
her career so far was back 
in 2015, when both Glynne 
and dance band Clean 
Bandit won a Grammy for 
Best Dance Recording 
with "Rather Be" - the 
song that put ultimately 
put Jess Glynne on the 
map both nationally and 
internationally.  Before 
this, deep house producer 
Route 94 approached 
Glynne about rewriting 
and providing vocals for a 
song of his called "My 
Love". The song was 
released on DJ Annie 
Mac's compilation album 
'Annie Mac Presents' in 
October 2013. Clean 
Bandit heard ''My Love" 
and then approached 
Glynne to feature on their 
song "Rather Be".

After her Grammy 
success, it was later in the 
year of 2015 that she 
released her debut studio 
album, "I Cry When I 
Laugh" which was 
recorded over a span of 
three years and featured 
UK top-ten singles "Right 
Here" and "Real Love", 

as well as the UK 
number-one 
singles "Hold My 
Hand" and "Don't 
Be So Hard on 
Yourself".

In all of Jess 
Glynne's music, 
whilst her songs 
dive into incredibly 
emotional territory 
- we are always left 
with a sense of 
optimism from her 
as we rise back to 
the surface. She 
explained to me 
that this goes back 
to her Dad's 
influence on her as 
a child. "Growing 
up, my dad was a 
massive influence 
on being positive. 
He lives by 'You get 
out of life what you 
put in'. So, I feel 
like I live by a 
similar rule and I 
most definitely put 
that in my music. 
When something’s 
not going so well, I 
always feel like it 
can only get better."

After listening to her latest single "I'll Be 
There" - a gospel-flicked, soulfully uplifting 
track - I began comparing it to songs from 
her first album. "I'll Be There" deals with the 
idea of friendship and holding out a hand to 
someone in support. It was after playing this 
a few times that I realised that Jess Glynne 
had gone from talking about needing a 
friend and some support in "Hold My Hand" 
(2015) to now offering the same to someone 
else. I brought up this comparison to her, to 
which she replied "I guess they do a bit. I 
love listening to music that says something 
or gives me something and I feel like when I 
write it’s always about personal journeys or 
emotions." With her mention of a "personal 
journey" - I was intrigued to know where she 
was in that journey compared to the last 
album - "If I had to sum up a theme for this 
next album I’ve been working on, it would be 
a journey of self-acceptance."

Like the first album, her work on the record 
has spanned a few years - "It started in April 
2016 in America, while I was on the road." It 
was then when I asked her about how she 
goes about writing a song and whether she 
has a particular process that works for her. "I 
often start with chords; finding the most 
exciting chords always gets me going. It’s 
really hard to define as it’s always different 
depending where I am, who I’m with, how 
I’m feeling and what I want to achieve from a 
song."

The master collaborator - Glynne has been 
able to mold, develop and push the styles of 
her collaborators in her work as a featuring 
artist - Emeli Sandé , Tinie Tempah, Clean 
Bandit, Rudimental, Macklemore - just to 
name a few. I was keen to ask her if we could 
be expecting more collaborations for her 
new work on the upcoming album. "Not as of 
yet, but I’ll never say never" Glynne replied.

Whilst setting the trends in popular music, 
Jess Glynne has also been following and 
creating trends in fashion as well - wearing a 
range of designer clothes on red carpets, 
usually with some funky glasses. I asked her 
how important fashion was to her. "Fashion 
is pretty important because I feel it says a lot 
about you as a person. I like dressing up but 
I also love dressing down; I think it’s 
important to have a good balance and be 
true to you in what you wear. It sounds silly 
but I never want to worry what people may 
think. As long as I’m comfortable and I love 
it that’s what matters to me."

Stream/Buy the new single "I'll Be There" 
here
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would be a journey of 
self-acceptance."



After listening to her latest 
single "I'll Be There" - a 
gospel-flicked, soulfully 
uplifting track - I began 
comparing it to songs from her 
first album. "I'll Be There" deals 
with the idea of friendship and 
holding out a hand to someone 
in support. It was after playing 
this a few times that I realised 
that Jess Glynne had gone from 
talking about needing a friend 
and support in "Hold My Hand" 
(2015) to now offering the same 
to someone else. I brought up 
this comparison to her, to 
which she replied "I guess they 
do a bit. I love listening to 
music that says something or 
gives me something and I feel 
like when I write it’s always 
about personal journeys or 
emotions." With her mention of 
a "personal journey" - I was 
intrigued to know where she 
was in that journey compared 
to the last album - "If I had to 
sum up a theme for this next 
album I’ve been working on, it 
would be a journey of 
self-acceptance."

Like the first album, her work 
on the record has spanned a 
few years - "It started in April

2016 in America, while I was on the road." I 
asked her about how she goes about writing a 
song and whether she has a particular process 
that works for her. "I often start with chords; 
finding the most exciting chords always gets 
me going. It’s really hard to define as it’s 
always different depending where I am, who 
I’m with, how I’m feeling and what I want to 
achieve from a song."

The master collaborator - Glynne has been 
able to mold, develop and push the styles of 
her collaborators in her work as a featuring 
artist alongside the likes of Emeli Sandé , Tinie 
Tempah, Clean Bandit, Rudimental and 
Macklemore. I was keen to ask her if we could 
be expecting more collaborations for her new 
work on the upcoming album. "Not as of yet, 
but I’ll never say never" Glynne replied.

Whilst setting the trends in popular music, Jess 
Glynne has also been following and creating 
trends in fashion as well - wearing a range of 
designer clothes on red carpets, usually with 
some funky glasses. I asked her how important 
fashion was to her. "Fashion is pretty 
important because I feel it says a lot about you 
as a person. I like dressing up but I also love 
dressing down; I think it’s important to have a 
good balance and be true to you in what you 
wear. It sounds silly but I never want to worry 
what people may think. As long as I’m 
comfortable and I love it that’s what matters to 
me."

Stream/Buy the new single "I'll Be There" here

https://atluk.lnk.to/soLEa


BIANCA WHYTE - CREATIVE DIRECTOR/FOUNDER 
OF WHYTE STUDIO

INTERVIEW INSPIRED BY BIANCA’S TIME AS A 
PROFESSIONAL MOTOCROSS 
ATHLETE IN AUSTRALIA, WHYTE 
STUDIO EVOKES ANDROGYNOUS, 
UNISEX DESIGNS THROUGH ITS 
TRADEMARK STYLE: TAILORED, 
SPORTS-INSPIRED OUTERWEAR 
WITH UNIQUE DETAILING THAT'S 
BUILT TO LAST.

AC: How did you initially go about 
picking fabrics and designing clothes 
for your brand?

BIANCA: I am obsessed with quality 
fabrics! I think the feel of a fabric is as 
important as the look. I wanted to 
include as many Italian fabrics as 
possible as they are my favourite. I 
visited the best mills in Italy and chose 
fabrics that inspired me and that I would 
wear.

What's your design process like? Walls 
covered in motocross? Sketches on 
paper?
Motocross has always been a big 
influence in my life, it’s ingrained in my 
mind! I take inspiration from the bikes 
and the design lines of the motocross 
suit and I take those details into my 
designs. I start with a mood board and 
then take it from there with sketches.



BIANCA WHYTE - CREATIVE DIRECTOR/FOUNDER 
OF WHYTE STUDIO

INTERVIEW

How has your new collection reacted 
to this seasons fashion trends?
I love following trend forecasting, it’s 
such a fascinating area. I love seeing 
how everyday life and culture 
influences our fashion!  I have 
incorporated a little bit of every major 
trend but in my own way. For example 
the checked fabrics, the sports 
elements and key summer colours.

What are the main differences that 
you can see with the fashion in 
America and England?
There are so many! Having lived in LA 
prior to living in London I found that 
LA is very similar to Australia in terms 
of style, laid back, effortless sexiness I 
guess it has to do with the weather 
and lifestyle. In London it doesn’t get 
so warm so women dress in layers and 
more tailored pieces. I love seeing 
how women dress across the world 
it’s so inspiring.

Can you ever see yourself going back 
into the motocross world?
Yes only in my spare time as a hobby! 
But I love the energy of the sport and 
will continue to work  and support 
with motocross women.



VISIT WHYTE-STUDIO.COM FOR MORE



ANNABEL SCHOLEY
PHOTOGRAPHY BY JOSEPH SINCLAIR

INTERVIEW BY ADAM CROOKES

ANNABEL SCHOLEY is perhaps 
best known for her role in the 
BBC supernatural drama ‘Being 
Human’. Returning to the BBC, 
Annabel stars alongside Nicola 
Walker in ‘The Split’ – which 
centers around the fast-paced 
world of London’s divorce law 
circuit.

Written by the acclaimed Abi 
Morgan (‘The Iron Lady’, 
‘Suffragette’), the series focuses 
on a family of female divorce 
lawyers who are forced to face 
their past following the return 
of their estranged father after a 
30-year absence.

As well as having a leading role 
in this highly-anticipated 
modern day drama, Annabel 
Scholey has also been heading 
back in time for her role in the 
historical fantasy series 
‘Britannia’. We caught up with 
Annabel about her career so far, 
her role in ‘The Split’ and which 
historical figure she really wants 
to portray.

AC: What can you tell us about 
your role in ‘The Split’?

ANNABEL: I play Nina Defoe. 
The middle of three sisters in 
the Defoe family. We are divorce

lawyers in our family firm in 
London. Nina is the slightly 
wild sister. Not really sure of 
her place in the world 
yet…fiercely competitive with 
her older sister Hannah 
(Nicola Walker) but also happy 
to sometimes coast through 
life in her shadow. It’s a drama 
about family and love in all its 
complicated forms, romantic, 
parental, love between 
siblings.

How did you go about 
preparing for it?

I loved playing a lawyer and 
learning a small amount about 
how that world operates.  
Nicola, myself and Deborah 
Findlay who plays our Mum 
‘Ruth’ were allowed to visit a 
top London law firm, which 
was fascinating.  We asked a 
million questions. Also, I found 
the costumes extremely 
helpful…the power suits and 
heels really transform the way 
you feel. You feel pretty 
invincible.

How much did you learn 
about divorce lawyers whilst 
being a part of ‘The Split’? 

Abi Morgan is such a terrific 
writer... 



‘THE SPLIT’ is currently airing on BBC One

So detailed and vivid and so it was all there to play with 
in the script. Abi had done a lot of research and had 
advisers working closely with her from the world of 
Law…so I learnt a huge amount! The greatest revelation 
was that Lawyers bill in six minute units!

What’s the best memento you’ve kept over your career 
so far?

I think a Russian rehearsal coat that Joanna Lumley 
gave me. We were doing The Cherry Orchard at The 
Sheffield Crucible. Joanna was playing my mum. She 
said it had to be mine as it looked so good! I was totally 
in love with her and so kept the coat.

Alongside ‘The Split’, you also have a role in 
‘Britannia’ – the projects couldn’t be more different, 
are you purposely looking for diverse roles?

It just so happened that my two current projects are 
polar opposites, but I am thrilled. No one wants to be 
typecast and so I feel very happy and lucky to be a 
slightly shady Celt Queen in wigs and chariots and a 
divorce lawyer in 2018. It’s great to be challenged in 
totally different ways.

If you could play a historical or famous figure, who 
would it be and why?

I would love to play Clara Bow, the 1920’s silent movie 
star. She was revolutionary in her time; her life was 
incredibly tragic and yet she still achieved her dream, 
her story is full of stardom and pain in equal measure, I 
think it would be a huge challenge to play her. Oh and 
not to mention her strong Brooklyn accent challenge!



ALEX LAWTHER AND JESSICA BARDEN 
are a force to be reckoned with in this 
critically acclaimed Netflix comedy - 'THE 
END OF THE F***ING WORLD'. Lawther is 
currently regarded as one of the most 
promising young talents on screen, with 
roles in 'Black Mirror' and 'The Imitation 
Game', his diversity as an actor is 
award-worthy. In this 8-part black comedy, 
Alex plays the character

of James - a disturbed teenager who believes 
that he is a psychopath. James becomes 
acquainted Alyssa - a rebellious schoolgirl of 
the same age - whom he plots to kill whilst 
embarking on a roadtrip with her. Alyssa is 
played by Jessica Barden, who like Alex, has 
been taking the screen by storm with roles 
in 'Penny Dreadful' and 'Vera', Barden brings 
real presence in every scene, 

as the 'says it as it is', not to be messed with, 
teenager. I spoke to them both about their 
brilliant new show.

AC: How did you initially react to the title of 
the project?
ALEX LAWTHER: I think the title for me was 
explained by Chuck Foreman at the end of 
his comic, something along the lines of “of

“THE END OF THE F***ING WORLD”
EXCLUSIVE INTERVIEW with 

ALEX LAWTHER & JESSICA BARDEN



course it’s not the end of the world, they’re 
teenagers”. And reading that made sense of 
the stakes for Alyssa and James. Everything 
is do or die for them, literally. Everything is 
big, everything is important, everything is 
the end of the fucking world. And that’s a fun 
thing to play. 

JESSICA BARDEN: I thought the title was

really cool due to it being so shocking. I 
think it is the perfect title to represent the 
show, it tells you straight away that the show 
is going to be quite fearless.

Did you read the comic before filming? How 
long did it take you?
ALEX: I read Chuck’s comic in a day before 
one of the first readthroughs. But the world 

we were playing in was Charlie Covell’s, and 
to me her James and Alyssa live in a sort of 
parallel British universe to that, and I felt it 
made sense to put my attention on tell the 
story she had written above all. 

JESSICA: I was sent this script about 6 years 
ago, so I read the comics before they were 
put together as one whole book. I found 



some and also my friend had some as he has been 
a fan of the comics for years. I don’t find comics 
take me long to read which is why I like them.

What was your favourite line from the script?
ALEX: In Episode 6, at the petrol station. “It’s a 
Glock 17MB. Ambidextrous magazine catch. Recoil 
operated. 19 rounds.” And then knowing in 
Alyssa’s head, in her voiceover, she was 
responding with “Yes James!”, which Jess had 
written all over her face. 

JESSICA: I loved everything I have to say! Charlie 
is such a brilliant writer, every line was so well 
thought over by her but at the same time she 
somehow managed to make it throw away, I feel

 like this is very true to how young people speak. 
She created a rhythm with her dialogue on the page 
and those scripts are always my favourite ones to 
act.

What would your alternative title for the show be?
ALEX: “Not waving but drowning.” I think that 
sounds sort of catchy. It doesn’t have anything to do 
with the show, not really, 

other than poetically, maybe, but I love Stevie Smith 
and I think she’d get why Alyssa and James would 
steal a car and jump town. 

JESSICA: I think a good alternative title would be 
“Bye Marvin”.

Was there any improvisation at 
points?
ALEX: Not in the sense that we 
were making up lines as we went. 
There is a strict rhythm to this 
piece of Charlie’s writing, and if 
you start trying to naturalise it 
with ‘uhms’, and ‘ahs’, I found for 
me that messed it up. And James is 
not a man of many words. He 
seemed on paper, especially in the 
first half the series, to be allow 
himself to operate only in a 
painfully small box. A “yeah” or an 
“ok” is about as much as he can 
often muster.

“THE END OF THE F***ING WORLD”
is now streaming globally on Netflix



BLOSSOMS
INTERVIEW BY ADAM CROOKES 

After multiple extended 
plays, BLOSSOMS 
released their self-titled 
chart-topping album two 
years ago. Since then the 
Stockport born five-piece 
band have toured the UK, 
playing headline shows 
and making onto the ‘BBC 
Sound Of’ shortlist, as 
well as being nominated 
for the Mercury Music 
Prize.

Now they’re gearing up 
for the launch of the 
second album and there’s 
definitely been some 
development in their 
sound. ‘Cool Like You’ 
embraces more 
electronic, synth aspects 
compared to their 
previous work – as they 
delve into pushing their 
sound as a band even 
further into incomparable 
territory.

After listening to the 
album in its entirety, it’s 
clear that there has been 
a lyrical progression from 
Tom Ogden’s 
songwriting, crawling 
even further into 
emotional depths than 

before. Tom had a quick 
chat with us about the new 
album.

AC: What was it like 
directing yourselves for the 
music video of ‘I Can’t 
Stand It’?

Tom: I’ve always had a keen 
interest in making films. We 
used to make all our own 
music videos when we 
started the band. We also 
made the Honey Sweet 
Video, so it was great to be 
able to direct I Can’t Stand It 
with a production team 
around us to help make our 
idea come to life.

There were loads of props, 
did you make some 
yourselves?

We came up with the ideas 
for the props, but Chief 
Productions made them at 
their studios.

Going forward, do you guys 
plan to be directing all of 
your future videos?

I think because of our busy 
schedule, it’s quite difficult 
to always direct the videos. 



I’m sure we’ll dip in and out and 
have creative control, even if we 
aren’t directing.

Where you nervous at how people 
would react to the mockumentary 
you release earlier this year? How 
did your families react?

Not at all, we knew we’d made 
something really great, and 
everyone we’d shown it to laughed a 
lot, so we couldn’t wait to release it.

With your second album ‘Cool Like 
You’, were you feeling pressure to 
out-do the first?

I wouldn’t say ‘out-do’. It’s more of 
a natural evolution and progression 
as a band and as a songwriter. 
You’re always trying to better 
yourself and evolve, which I think 
we definitely have done on this 
record.

On your new album, a lot of the 
synths make it feel nostalgic, what 
kind of music were you listening to 
that inspired the sound?

A lot of things. Obviously, Spotify 
playlists play a big part these days 
and there’s some great ones on 
there. Also, the Grand Theft Auto

Vice City Soundtrack, various 
synth pop playlists, the 
Stranger Things soundtrack, 
Abba, The Style Council. 

Were there any kinds of 
guitars that you experimented 
with that didn’t make it on to 
the album?

Not really. We had a clear vision 
quite early on of how we 
wanted the album to sound. The 
guitars were being layered

in to create a wall of sound of 
rhythm. There’s still lots of 
guitars on the record.

Which song on the album was 
the hardest to make?

It was a relatively easy album to 
make and we did the whole thing 
in 2 days. I’d probably go with 
Stranger Still as we took a 
different approach in terms of 
building the drums. We wanted it 
to sound like a Kate Bush track.

Which ones are 
you particularly 
looking forward 
to performing?

‘Between The 
Eyes’ is going to 
be great live.

Their new album 
‘Cool Like You’ is 
available now



CHARLES BABALOLA
PHOTOGRAPHY BY BARTEK SZYMIGULSKI
INTERVIEW BY ADAM CROOKES
CHARLES BABALOLA has been riding a huge wave of 
success over the past four years, starring in a mix of 
high-profile theatre, television and film projects 
since graduating from London Academy of Music & 
Dramatic Art back in 2014.

Charles has most recently been seen in Garth Davis‘ 
biblical drama film ‘Mary Magdalene’ – opposite 
Rooney Mara as the titular figure and Joaquin 
Phoenix as Jesus Christ. The film tells the biography 
of Mary Magdalene, one of the followers of Jesus, the 
founder of Christianity.

In 2015, Charles received the Alan Bates Award, 
which was endowed to commemorate the late 
patron’s inspirational work on behalf of the Actors 
Centre and will is awarded annually to an actor of 
exceptional talent. I spoke to Charles Babalola about 
his roles in ‘Network’ and ‘Mary Magdalene’.

AC: ‘Network’ has been met with some rave 
reviews. In rehearsals, could you tell that this was 
going to be something special? 

CHARLES: Well firstly the film is such a cult classic, 
which meant bringing this piece to the stage was a 
risk in itself, but the story is so poignant that we felt 
it has the potential to be something special. You can 
never tell how an audience is going to receive a 
production until the opening night, but because the 
sheer spectacle of this show, we knew it would 
definitely leave people asking questions which 
is one part of our job.



The set is really impressive, what surprised you about 
the production?

Definitely how immersive the director, Ivo Van Hove, 
made this production. I think that most people who 
watched it felt like they really engaged with something 
real. Even if you don’t like theatre, it’s a real 
immersive-theatrical and media driven show 
amalgamated in to two hours.

Tell us about your role in ‘Network’…

Charles Babalola Photoshoot 2018I play Harry Hunter 
who is the associate producer of the fictional news 
network ‘UBS’. He can be extremely straight laced and 
doesn’t care about anything other than getting the job 
done. He also has an interesting relationship with Bryan’s 
character Howard Beale; they fail to see eye to eye on a 
lot of work related issues
which leads to quite a few heated exchanges.

‘Mary Magdalene’ has received some polarizing reviews 
as did ‘The Passion Of The Christ’, why do you think 
this is?

Well, when making this film I was fully aware that biblical 
films are not everyone’s cup of tea, because everyone has 
an opinion on what really happened. This can be a 
difficult element in telling these stories especially to 
people who are religious, or of the specific denomination. 
I think all you can do as an actor is do the detailed 
research and be as truthful in the portrayal of the 
character and the story. But all together really happy with 
this one!




